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a soul which passes like a thread through the 
universe.... 
 
Sūtrātman 
The luminous threads of Gandhi 
 
A Dance-Music-Narrative with Multi-Media 
As a tribute to the luminous soul and enlightened mind 
that showed us the path of peace and that illuminated 
our journey towards weaving the threads of 
compassion, forgiveness, truth, faith and divinity. 
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Performed by Mahagami Ensemble 
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Sūtrātman meaning ‘a soul which passes like a 
thread through the universe’ is a humble attempt to explore and re-interpret the deeper meaning of thread (Sūtra) through narratives from 
Indian Cultural traditions and its innate power to ‘connect’, ‘inter-connect’ and ‘weave’ various entities; be it thoughts, faiths, inspirations, 
or the people. A hand-spun thread is not just a showcase of skill, but stands as a symbol of eternal continuity, cyclic journeys of 
existential experiences, and of our time-honoured faith system. When Mahatma Gandhi made Khadi (hand-spun hand-woven fabric) his 
mace to confront the invading forces, he essentially looked at the intrinsic value of a thread – supple, delicate, but with a potential to 
emerge as a vast integrated canvas of harmonious co-existence. Thoughts and ideologies like faith, peace, resolution, ‘bhakti’, austerity, 
courage, and collective consciousness seem to appear as threads – each in a different form and colour, and ultimately re-emerging as a 
fabric of eternity that initiates a journey ‘within’, a journey ‘together’ and a journey ‘beyond’ like a thread which passes through the 
universe. Such a soul walked this earth, this planet and touched many souls and like thread, wove their consciousness towards the path 
of light ! 
 
Do share and please attend Sūtrātman -a dedication to the Mahatma which was specially created and performed in 2019 to mark 150 
years of Gandhiji. Please fill and submit the google form to confirm your presence. https://forms.gle/xk8zqqf9nhtp15jD8 
 

Culture has helped us out of the crisis. Now we have to help culture and support the diversity to which 
culture owes its strength. 
- Audrey Azoulay, Director General , UNESCO  



Few Seats in the front row of the auditorium will be kept vacant as homage to the eminent artists and gurus associated with Mahagami 
Gurukul whom we lost in this pandemic period of 18 months. Many artists lost work and sustenance while also losing patronage and 
support for which we stand with them in solidarity.  
 
Covid Protocol will be followed as per guidelines | Masks are compulsory | Please be seated 15 minutes before to avoid inconvenience | 
Children below 6 years are not allowed | 
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Mahatma Gandhi Mission 
The Mahatma Gandhi Mission Trust was established on 20th December, 1982 with a futuristic vision to provide qualitative education by applying 
innovative and dynamic pedagogical techniques. Since inception, the Trust has focused on providing health care services, school education and 
higher education with dedication and commitment.  
 
Vision 
1.To ensure sustainable human development which encourages self-reliant and self-content society. 
2.To promote activities related to community services, social welfare and also Indian heritage and culture. 
3.To inculcate the culture of non-violence and truthfulness through vipassanna meditation and Gandhian Philosophy. 
4.o develop the culture of simple living and high thinking. 
 
Mission 
1.To impart state of art education and technical expertise to students and give necessary training to teachers to create self-reliant society for future. 
2.To encourage students to participate in Indian and International activities in sports, literature, etc. so that future generation becomes base for free 
and liberal society. 
3.To educate students in areas like Management, Finance, Human relations to inculcate philosophy of simple living and high thinking value of simple 
economic society. 
4.To inculcate culture of non-violence and truthfulness through Vipassana. 
5.To sustain activities of Indian culture (viz. classical dance, music and fine arts) through establishing institutes like Mahagami, Naturopathy, etc. 
 
https://www.themgmgroup.com/default.html 
 

 
‘MAHAGAMI‘ Mahatma Gandhi Mission Sangeet Academy, Aurangabad (MAHAGAMI GURUKUL) is one of the premiere Dance-Gurukuls in India 
that imparts training in Kathak and Odissi dance forms based on the ancient Guru-shishya tradition. The only center of its kind in Maharashtra 
state, MAHAGAMI is the first ISO certified art-organization in the world and a member of International Dance Council, UNESCO. MAHAGAMI is 

To a true artist only that face is beautiful which, quite apart from its exterior, shines with the truth within the soul. 
- Mahatma Gandhi 



known as an important center for promotion, research and dissemination of Indian art and culture apart from being recognised as a dedicated center 
for training in Kathak and Odissi dance forms. MAHAGAMI has completed 25 years of artistic journey with 1000+ Dance & Music events, community 
of100K+ art seekers, 25+ research projects & publications, 400+ collaborations & concert tours and outreach work with 100K seekers. 
 
www.mahagami.com  
 

 
MGM UNIVERSITY 
The MGM University at Aurangabad is the first Self-finance university of Marathwada which can be described as culturally rich but economically 
backward region, (Established by an Act. No. XXVI of 2019, Government of Maharashtra). Following the path of Mahatma Gandhi’s philosophy, MGM 
has made its strong foothold in the world of education, with a vision to provide quality education of global standards on the bed-rock of Indian ethos 
and culture, leading to man-making and nation-building and there cannot be another auspicious occasion other than 150th birth anniversary of 
Mahatma Gandhi to launch MGM University. MGM University offers Certificate, Diploma, Degrees (UG, PG, PhD) in a range of subjects and streams. 
 
www.mgmu.ac.in  
 
MAHAGAMI GURUKUL Center for Performing Arts 
DANCE | MUSIC | THEATRE ARTS | FOLK ARTS | INDIC STUDIES 
 
MAHAGAMI GURUKUL, the one-of-its-kind institute in India, offers intensive training in Kathak, Odissi, Manipuri, Musicology, Indology, Natyashastra, 
Theatre Arts and Sanskrit through the ancient GURUKUL culture of the Guru-Shishya Parampara. A rare privilege, students of MAHAGAMI learn 
under the tutelage of Parwati Dutta, an internationally acclaimed artiste of Kathak and Odissi, Guru and Founder-Director of MAHAGAMI. 
In addition to its existing training in the time-honoured Guru-Shishya tradition, MAHAGAMI has now also expanded its scope to offer structured 
programs recognized by MGM University. It offers a wide range of full-time and part-time/weekend programs allowing art enthusiasts and beginners 
to dive into the world of classical arts at their own pace. The limited number of students in each program provides for a very close relationship 
between the teacher and the learner and personalized attention to each disciple. 
 
https://mgmu.ac.in/admissions/faculty/MAHAGAMI.html  
 

 



 
Sutraatman performed in 2019-20 as part of 150 years of Mahatma Gandhi 

 
The Statesman 

 
 



 
 

Weaving threads of imagination, contemplation and artistry 
- Anand Nandi 

October 10, 2019 
 

Aurangabad based Mahagami Gurukul is getting known and revered for its unique ways of conceptualizing events and festivals. Led by the versatile and multi-talented Parwati 
Dutta who has been curating events at Mahagami since more than 23 years, the Gurukul recently presented a 2-day festival 'Gandhi Parv' to mark 150 years of Mahatma Gandhi. 
The tastefully designed brochure with the concept note carried detailed information about the festival and the choreographer's note. 
 
'Sadgamaya' inspired by artistic tributes to Mahatma Gandhi by Pandit Kumar Gandharva and Sayed Haider Raza was a unique way of paying obeisance to the Mahatma. Parwati 
Dutta teamed up with Bhuvanesh Komkali - grandson of the legendary Pandit Kumar Gandharva - to present a soulful rendition of raag Gandhi Malhar. In Kumar Gandharva's 
words, "I decided to create a new raga as tribute depicting the two qualities of his character that I adored and respected most; his truthfulness resulting in 'abhaya' (fearlessness) 
and his 'nisseem karuna' (boundless compassion). Malhar was capable enough to echo them both, hence I based the raga on that and named it 'Gandhi Malhar'." 
 

   
 

Parwati Dutta began her solo Kathak performance with an abstract invocation to the 'form' and 'formless' through a serene alaap sung by Bhuvanesh Komkali coupled with 
abstract movements in dance. The energy of the alaap grew subtly with pakhawaj jod-jhala culminating in silence on 'sama' with an aim to highlight the word 'dheer' - the 
aesthetic center of the vilambit bandish. It was interesting to observe that instead of directly starting the theka which is usual for Khayal compositions, she opted to gradually 



move from exploration of the phrase 'dheer' to the mukhada - 'tum ho dheer' and then the actual taal got introduced. This ushered the audience to the idea of compassion, peace 
and forgiveness in the most sublime and soulful way. 
 
The lyrics were in praise of Gandhiji: "Tum ho dheer, sanjeevan Bharat ke." Various rhythmic patterns and compositions brought forth the radiant aura of the Mahatma in a 
suggestive way. There were interesting passages where the dancers traversed the stage tracing lines, diagonals and circles, seeking to relive the artistic brilliance of Raza's 
paintings painted as tribute to Gandhiji. 
 
Few internalized compositions in vilambit teentaal were rendered with the mukhada as the punctuation each time. Moving to faster taal, she chose to conclude the piece 
with tatkaar patterns ending before sam to highlight the void on 'sama', thus signifying the idea of peace and 'dheer'. A small narrative passage on Gita Upadesh was presented 
where Lord Krishna explains to Arjun that, 'He whose mind is unaffected by misery or pleasure and is free from all bonds and attachments, fear and anger, is a man of steady 
wisdom and decisive intellect.' This was linked to the composition in drut ektaal, a reminder of Gandhiji's deep faith in universal harmony, truth, ahimsa and compassion. The 
words are, 'tum me sab roop'. 
 
Parwati concluded here dance offering with a Kabir bhajan, 'Suntaa hai guru gyaani'. Waves of deep rasaanubhav pervaded the auditorium as Parwati's contained abhinaya sought 
to resonate with eternity and the rasikas were transported to a world of eternal peace and truth. Bhuvanesh was in the best of his element while singing the Kabir bhajan which 
concluded with a verse in Pali on the journey and path of the enlightened souls (buddhas). 
 

  
The following day brought newer surprises for the rasikas as the Mahagami Ensemble comprising well-trained dancers of Kathak and Odissi presented 'Sutratman: luminous 
threads of Gandhi.' This was a dance tribute to the 'luminous soul and enlightened mind that showed the path of peace and illuminated our journeys towards weaving the threads 
of compassion, forgiveness, truth, faith and divinity', as narrated by Dutta in the beginning of the production. 
 
Conceptualized and choreographed by Parwati Dutta, Sutratman, meaning 'a soul which passes like a thread through the universe' was an imaginative journey exploring and re-
interpreting the deeper meaning of thread (sutra) and a hand-woven fabric. Playing with the idea of sutra, it came as a surprise to see the Sutradhaar descending on the stage by 
hanging on a sutra (rope)! Suggestive use of circular movements to indicate a charkha, the flow of time and eternity immediately introduced the beholder to a multi-layered 
journey. Going back in time, scenes of Gandhiji's childhood and education, humiliation in South Africa, contemplation of the situation were briefly shown as a base for the onward 
creative exploration of Gandhi's persona. Parwati picked Buddha, Henry Salt, Leo Tolstoy and Mahatma Phule, the four major inspirations of Gandhiji, and wove their ideologies 
into a richly imaginative Jog Pallavi. While Pallavi in Odissi tradition is said to evoke the idea of blossoming or unfolding, this Pallavi in Jog, a rare raag for Odissi, was well suited to 
the theme. Weaving movements, imageries, fluid alaap and floor designs through various steps in chauka and tribhang, the pallavi musically composed by Parwati had a touch of 



class, classicism and originality. Raag Jog emanated an aura of mystery, mysticism and internalized power. 
 
What was interesting in the entire production was the non-narrative and non-linear approach to an otherwise linear narrative on a great man. It was brilliant to see how Gandhiji's 
11 promises - Satya, Ahimsa, Asteya (non-stealing), Aparigraha (non-possession), Brahmacharya, Sharira-shram, Aaswad (no temptations for taste), Abhaya (fearlessness), Sarva-
dharma-samaanatva, Swadeshi, Asprishyataa-nirmoolan were artistically treated through a time-cycle of 11matras. The entire stage was treated as a loom with warp and weft of 
threads along the space. Weaving along space and time through rhythm, melody and movement transported the beholder to the idea of genesis of a fabric, spinning of charkha 
and to the evolution of life in the womb, metaphorically indicating the genesis of life and significance of good deeds. 
 
In few sequences, the production Sutratman reflected flashes of intellectual mastery, one such being a scene symbolically depicting the journey of a thread in a loom. Utterances 
of a set of Sanskrit alphabets when recited left to right became Ram stuti; when uttered right to left was Krishna stuti, symbolically depicting the idea of weaving through sounds 
and syllables ultimately weaving a fabric of bhakti. A Marathi song 'Dhaga dhaga akhanda vinuyaa...' was an awakening to weave a fabric with the threads of universal harmony, 
love and unity. 
 
In tune with the spirit of Gandhi, Parwati took us towards the more intense and inevitable juncture with a pinch of detachment. Dwelling along fast-paced paran of Kathak with 
cloth and threads in hand and ultimately spinning those in the air with abandon, she introduced us to the vulnerability of a cloth and also, uncertainty of life. Both are created with 
great care and devotion over time, but their dissolution and shredding is inevitable. 

 

  
 

A suggestive rendition to Kabir's 'Jhini jhini bini chadariyaa...' was a delight to watch. The divine spins the eternal charkha and weaves a garment (shareera - body) for each one of 
us. Also narrated in Geeta Upadesh - Just as we procure new fabric when the older ones are torn, similarly the soul acquires a new body in every birth. Gandhi was a mortal body 
but an eternal soul whose fabric / human form was made of luminous threads, each emerging from profound realizations, discoveries and revelations. The journey of Sutratman 
pauses at this point with humming of "Vaishnav jana to tene kahiye ..." and a heartfelt tribute to the Mahatma. 
 
The standing ovation that echoed for next few minutes were testimony to the deep research, conceptualization and sensitive choreography of dancer Parwati Dutta, a Gandhian in 
her own right. Both Sadgamaya and Sutratman richly deserve many more opportunities to be presented in global platforms not just for their innovative ways of portraying Gandhiji 
but also to experience the sublime yet intense and indirect treatment of a subject as direct as Mahatma Gandhi. 

 



 

 

Parwati Dutta’s ‘Sutratman...’ was a well-knit presentation 
Bhanu Kumar 

OCTOBER 31, 2019 16:39 IST 

  
Parwati Dutta’s ‘Sutratman...,’ a Kathak-Odissi 
ensemble, was spun around Gandhi’s principles 

 
‘Sutratman, Luminous Threads of Gandhi,’ a dance, music, narrative 
with multimedia, was presented by Mahagami ensemble of Kathak 
and Odissi dancers at the Kala Viraasat festival and hosted by 
Banyan Tree at the Nehru Centre Auditorium, Worli. 
 
Conceived and choreographed by Parwati Dutta, ‘Sutratman...’ was a 
multi-layered compilation of Gandhi’s life principles; “A dance tribute 
to the luminous soul and enlightened mind that showed the path of 
peace and illuminated our journeys towards weaving the threads of 
compassion, forgiveness, truth, faith and divinity,” announced 
Parwati. The sutradhar with the ektara symbolised the divine link 
between Gandhi and the charkha. The playing of ‘Vaishnava Janato’ 
sought to travel back in time to Gandhi’s childhood days, education, 
mortification in South Africa. 
 
Gandhi was inspired by four luminaries: Buddha’s Satya Ahimsa and, 
Karuna; Henry Salt for vegetarianism by choice; Tolstoy for universal 

love, non-violence, simplicity and purity of purpose and Mahatma Phule’s social reform in eradication of untouchability and empowerment 
of women. The dancers were in the forefront presenting the ideologies while photographs were projected on the backdrop. 
 
The Pallavi in raag Jog, music composed by Parwati, deployed chauka and tribhanga features of Odissi, to knit together mystical 
metaphors and movements. The eleven pledges (sankalp) of Gandhi: Satya, ahimsa, asteya (non-stealing), aparigraha (non-



possession), brahmacharya, sharira-shram, aaswad (no temptations for taste), abhaya (fearlessness), sarva-dharma-samaanatva, 
swadeshi, asprishyataa-nirmoolan were visually delineated through tatkaar in Ashtamangal taal. 
Using the stage space as a loom with threads comprising the warp and weft, the dancers moved through the act of weaving in a temporal 
space. Dancers traversing the vast stage sketching lines, diagonals and circles was notable in conception and execution. 
The evolution of a life in the womb was compared to the genesis of fabric through the spinning of the charkha and the journey of a thread 
in a loom. A set of Sanskrit alphabets formulate Ram stuti when recited left to right and Krishna stuti, from right to left, allegorically 
interlacing through sounds and syllables, finally weaving a fabric of devotion. Marathi song ‘Dhaga Dhaga Akhanda Vinuyaa’ appealed 
for collective harmony. 
 

Visually appealing 
Kathak dancers entered holding thread in hand, cloth on head, like a canopy, creating visually pleasing patterns, twisting and turning with 
grace and abandon. Kabir’s ‘Jhini Jhini bini Chadariya’ was about the eternal divine Charkha that spins and weaves the body, exclusive 
to each of us, making it imperative for us not to malign it by sins. A brief extract from Geetopadesh narrated Krishna’s counsel to Arjuna 
apropos a stable mind, unaffected by misery or pleasure. Just as we procure new apparel when the older ones are torn, the soul 
acquires a new body woven by eternity in every new birth. Body is mortal but soul is eternal. 
Gandhi’s form was made of luminous threads; the soulful humming of ‘Vaishanava Jana to’ with a real charkha spinning on stage, a 
young dancer got down from the stage to distribute stands of sutra to the invitees in the first row. 
 
Simple costume of dhoti, dupatta draped gracefully, designed common for both Odissi and Kathak genres, was apt and soothing. 
Dulcet jatis and singing and dancing of ‘Jay Jay Vithal,’ ‘Allahu Akbar,’ sound of church bells ringing and chants of Budham Sharanam, 
created a mystical ambience. Mastery over the researched content, compositions embellished with heart-warming music, rhythmic 
patterns and emotive excursions in both genres, the seamless jugalbandi segments, serene silences, calm and contained abhinaya, 
‘Sutratman’ was a comprehensive package spreading rasanubhava of eternal truth and amity. 
A collection of some of the favourite hymns and devotional songs of Mahatma Gandhi were presented by renowned vocalist Parthiv 
Gohil. Chakra, a collaboration of sitar exponent Purbayan Chatterjee and South African jazz saxophonist McCoy Mrubata, was a musical 
tribute to Gandhi.“It is the 11th edition of Kala Viraasat, an annual multi-genre festival of Banyan Tree. We celebrated Gandhi and his 
huge contributions towards not just India’s Independence but towards mankind,” said Mahesh Babu, director, Banyan Tree. 
 

 
 
 
 
 
 
 



 
Artistes put forth Mahatma Gandhi’s life through dances 
By –TNN     Created: Oct 2, 2019, 11:11 IST  
  
Two-day festival organised by Mahatma Gandhi Mission and Mahagami Gurukul in Aurangabad on the occasion of Mahatma 
Gandhi’s 150th birth anniversary saw dancers and singers pay trib ute to the father of the Nation in an artistic manner.  

 
Day two of the festival’s 
theme Sutradhaar  symbolising the 
divine connection 
with charkha  and Gandhiji was 
presented by the dancers of 
Mahagami. With 14 scene 
presentation, they showcased 
Gandhiji’s childhood and 
education, humiliation in South 
Africa , contemplation of the 
situation, inspirations of Gandhiji, 
Gandhiji’s 11 promises and few 
other teachings and lifestyle of 
Gandhiji.  


